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he phone call came to Sarah Brayer’s Kyoto
home on the eve of her 50th birthday. Lucy
Durkin, co-chair of the annual College
Women’s Association of Japan (CWAJ) Print
Show, was on the line, seeking permission to
use one of the American artist’s works on the
cover on this year’s Print Show catalog. “I was
very pleased,” Brayer says. “And that was a nice
birthday present.”
The chosen piece, titled “Mikazuki”
(“Crescent Moon”), is a stunning depiction of
an ultramarine and indigo night sky on layered
washi paper. “It is one of my strongest pieces
to date,” Brayer says. Framed by a translucent
noren curtain, a luminous moon shines out from
a textured carpet of stars and billowing clouds.
Brayer explains that “Mikazuki” was largely
unscripted, the result of some late-night
inspiration and experimentation. “I’ve always
loved the moon,” she says, “and one night I had
a visitor to my studio, and I looked up and there
was the moon with clouds passing in front of it.
[“Mikazuki”] was a culmination of the work I
had done up to that point.” Brayer had produced

Sarah Brayer

36 October 2007 iNTOUCH

Takashi Hojo

Paper Moon

by Nick Jones

a number of moon-themed images in a series
titled “Luna” since 2005.
For Durkin and the rest of the committee
tasked with choosing a print to adorn the
cover of the catalog for the 52nd annual Print
Show, Brayer’s work had a natural appeal. “In
“Mikazuki,” the paper is far more than the carrier
of the image or the ink—it is an integral part of
the image itself,” Durkin says. “One of the joys
of looking at prints is seeing the often-subtle
interactions of paper, inks and image. Sarah’s
print goes beyond that and celebrates the very
nature of the Japanese kozo paper.”
Brayer’s selection in many ways represents a
tribute to her relationship with the Print Show
over the last quarter of a century. “I feel nurtured
by the Print Show,” she says. Exhibiting for the
first time in 1982, she won one of two art grants
in 1990. The grants, handed out every five years,
were established to support artists in their craft.
Writing in the 1995 catalog, Brayer, who
received ¥1 million as part of the grant, explained
her efforts to produce multiple prints from
pigmented paper pulp: “Part of my challenge was
to create a form of matrix which would keep the
pulp in place without sacrificing the fluid, free
quality of the pulps as they flow together to create
an image.” She succeeded.
Born in Rochester, New York, Brayer—the
eldest of five children—was fascinated by art

CWAJ
not quite knowing how the print will turn out. It’s a game of chance,
from a young age. But it was while attending an art exhibition
she adds, left up to the elements of either fire (in ceramics) or water
curated by her mother that she realized what it was that she wanted
(in papermaking) to fashion the final product. “I guess I’ve always
to do with her life. Taking in the show’s works, the 12-year-old saw
been attracted to a process that I can’t control 100 percent,” she says.
their creators as “kindred spirits.”
Brayer speaks in equally animated tones about that moment
After studying art at Connecticut College (including a year in
of “possibility” before the creative process begins. “I just love that
London at Middlesex Polytechnic), she later pursued woodblock
feeling of the vast unknown,” she says. “It’s like being a dancer
printing at the Yoshida Studio in Miasa. Her interest in the medium
walking out onto the stage.” With her husband having almost
was further piqued when she discovered the possibilities of Japanese
finished a new studio next to their home, she will soon have another
washi paper. Encouraged by an artist friend in New York City, Brayer
venue in which to explore her creativity. And her next project, she
visited a paper studio in Soho. “I saw this process and I knew that
stresses, will be in a wholly different medium.
that’s what I wanted to be doing in Japan,” she says.
In the meantime, she has this month’s Print Show at the Club to
With her present studio in an old obi factory in a former thriving
think about. Not only will she be exhibiting for the 23rd time, she’ll
Kyoto textile quarter, Brayer uses the 50 tatami-mat space, with its
be doing it as the first non-Japanese female artist with a work on the
high ceilings, to indulge in her paper passion six days a week. “It’s a
cover of the catalog. “I’m looking forward to it,”
bit like being a scientist: you’re in a lab and just
she says, “just to be around the CWAJ group and
cooking up these ideas, and some get left by the
CWAJ Print Show
to have a dialogue with the viewers.” o
wayside and others take you on,” she says.
Friday, October 19: 11 a.m.–8 p.m.
It was this kind of “science” that resulted in
(open to Club Members: 10–11 a.m.)
her piece for the cover of the Print Show catalog.
Brayer will be signing posters of her print at the Print
Saturday, October 20: 11 a.m.–6 p.m.
“She is not afraid to take risks in her art by
Show. This year’s catalog is on sale at the Member
Sunday, October 21: 11 a.m.–5 p.m.
exploring new avenues and seeing if they lead
Services Desk for ¥3,500.
Main Building (4F)
in interesting directions,” Durkin says of Brayer.
Free
Much like ceramics, which she previously
CWAJ
Open to the public
studied, Brayer says she is excited by the sense of
www.cwaj.org
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